RIEDERMEIER THROUGH FIN DE SIECLE

DESIGN OF LIVING, AN INVITATION TO THE THEATRICAL CITY, VIENNA ¢
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This exhibition explores two of Vienna’s most radiant artistic periods— penediian puetgarofecndlostis,
the early 19th-century Biedermeier era and the fin de si¢cle—through a : BI E D E RM EI ER I | I R U | I I:l N D E I E I_E

rich array of silverware, ceramics, glassware, jewelry, dresses, and

furniture. What unites the crafts and designs of both eras is their focus { R s
on practicality and comfort in everyday life, a sincere and restrained il :
decorative style, and a poetic spirit that finds beauty in nature. These NS

q 3 q q { y & F Ly
shared aesthetic values are brought to life through comparative displays . (f § ;y
and spatial compositions. J 1

From the 19th century into the early 20th century, Vienna developed a
distinct modern style. Otto Wagner championed a “practical style,”
emphasizing utility and rationality. This philosophy was embraced by his

disciples, including Josef Hoffmann, whose fin de siecle designs in . FIN DE SECLE
Vienna were marked by geometric and architectural forms, and N ——

. . o . = RIV
functional beauty that achieved both utility and comfort. Yet the period &)
also saw the emergence of richly decorative and fantastical works, -
resisting uniform classification and allowing for a wide spectrum of TAVRRZOA N aLIT Y A

. . . Josef Hoffmann, Vase,
artistic expression. 1904, Ernst Ploil Collection A

Behind this wave of fin de siécle design innovation was a conscious

return to the Biedermeier style of the early 19th century. Its fine
craftsmanship, original rather than imitative design, and deep affinity for
nature-inspired motifs were interpreted by fin de siécle designers as a N\
point of departure for shaping a modern domestic culture. By ]
deliberately inheriting and referencing the legacy of the past and
reimagining it in contemporary forms, they forged what came to be _
known as the “Viennese Style.”
This exhibition introduces the essence of the Viennese Style from
multiple perspectives—not only through design and craft works from

both periods, but also through Gustav Klimt’s delicate drawings, the

e

initiatives of pioneering women of the time, and the accomplishments of
female designers. In the final chapter, the exhibition examines how the
spirit of fin de siécle Vienna continued to resonate beyond the era itself.
You will also be invited into a specially designed exhibition space
featuring textiles created exclusively for this show by NUNO. ’
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Exhibits shall be partly rotated after November 13. For the details of the rotation '~ -5 N
please visit our website after October 4. —' —
Closed: Wednesdays (Except for Dec. 17)

Hours : 10 a.m. — 6 p.m. (Open until 8 p.m. on Nov. 7, Dec. 5, 12 and 13)

Admittance until 30 minutes before closing time.

Timed-entry reservations are required for visit on weekends and holidays.

Visitors who have not made a reservation may still be admitted if online bookings do not reach full 9

capacity. For the latest information, please visit our website. I I §| l )I 5" ( J l ;.
Admission fee: Adults: ¥1,500 Visitors aged 65 or over carrying proof of age: ¥1,400 Vd= N S D |
Students (High school and College): ¥1,000 (EFED5)

Admission is free for children in middle school and younger. 1918-194

Admission is free for disability passbook holders and up to one accompanying adult. TAVRR-FO4N ALY p

Guest Curator: Prof. Ryu Niimi (Musashino Art University) Dagobert Peche, Box with Iid,

Supervisors: Dr. Paul Asenbaum, Dr. Ernst Ploil, Dr. Sachiko Kubo-Kunesch B

Organizers: Panasonic Shiodome Museum of Art, NIKKEI Inc.
Support: Austrian Embassy Tokyo/ Austrian Cultural Forum Tokyo,
Austrian Embassy Tourism Section, Minato City Board of Education
Special Cooperation: Toyota Municipal Museum of Art

Cooperation: ALL NIPPON AIRWAYS, NUNO Corporation, MARUNAKA INC. HEMERF T2y ORBRBINLT LT 7Ry MATEI LYy b B SUBERIL Sy b B BERLET, \
Planning Collaborator: Nikissimo *The letters at the end of each artwork caption indicate that there are photo credits and photographer credits.
[EE LYy k] A: Asenbaum Photo Archive, P:Ernst Ploil, K: Fotografer: Birgit und Peter Kainz —
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Access: 8-minutes walk from JR Shimbashi Station / 6-minutes walk from Shimbashi Station of Tokyo Metro Ginza Line, .
Asakusa Line, and Yurikamome Line / 5-minutes walk from Oedo Line Shiodome Station s PEREE . v o
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WWshop in Zurich, 1917, Emst Ploil Collection Me / Lower Row: From left to right. Josef Hoffmann, Brooch, 1912, Asenbaum Collection A / Vienna Porcelain Manufactory, Cup and =g =R H | EEHEMLE #% | 2AXZHEKEISE. KRS0 HF KRSt~ IvFD EGH | KRt =F>€
Saucer, 1833 or 1835, S.J.Patzl Collection A, K, Max Schnischek, Dress (Textile ¢.1928, Iwami Art Museum/ - = N = o < . e R e F R 1 A 2 A Ao p e
AR 173 ORBICR SN 1775y AR Sy M EFBRRIL Sy b5 2HERLET , *The letters at the end of each artwork caption indicate that there are photo credits and photographer credits. O -B-RAARIEEFHESEVLET (FARFHTE), LARSIDNETABV LT ET BERRICLOAE S EHERICABBANTIVET,

[BEZL v ] A: Asenbaum Photo Archive, P:Ermnst Ploil, M: Yves Macaux, Me: Christian Mendez /MAK, K:Fotografer: Birgit und Peter Kainz
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1928%Ft8 BARIBSIE REHSE  Works onthe front side, Upper Row: From left to right. Jakob Krautauer, Teapot, 1802, Asenbaum Collection A / Dagobert Peche, Lace work,
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Upcoming exhibition Beautiful Utopia: The Modern Japanese Who Dreamed of an Ideal World

Jan. 15 -Mar. 22, 2026
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‘ Gustav Klimt, Portrait of Emifie Fioege,
1891, Private Collection D
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J.Lobmeyr sen., Biedermeier tumbler,
1846, J.& L. LOBMEYR Wien, L
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Koloman Moser, Armchair. ca.1903,
Toyota Municipal Museum of Art
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Sewing case, ca. 1820,
Asenbaum Collection A, K
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Neckiace, 1835-40,

Asenbaum Collection A, K
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Maria Likarz-Strauss,

Beaded neckiace, 1920s,
Ernst Ploil Collection P, K
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Josef Hoffmann, Reni Schaschl (Decoration), Lidded box, 1970FE /¥ EAR o
after 1920, Ernst Ploil Collection P, K Lucie Rie, Bow! with pink iniaid design,
late 1970s,

Private Collection, Estate of the Artist 0

KEERFrTVavORRBICHINITNIZRYMIBEILV Iy FELUBARIL Iy b0’ H2HE%RLET, *The letters at the end of each artwork caption indicate that there are photo credits and photographer credits.
[BEE LYy ] A: Asenbaum Photo Archive, P:Ernst Ploil, L: J.& L. Lobmeyr, D: Photo Austrian Archives/Scala Florence / DNPartcom, K: Fotografer: Birgit und Peter Kainz, O: &8 KE %
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