The Panasonic Shiodome Museum of Art has continued to
showcase exhibitions themed around modern and contempo-
rary ceramics. This exhibition explores its appeal as art,
placing emphasis on the intersection of ceramics and picto-
rials expression.

In many cases, the surface of ceramics is composed of rich
tones and textures. Through the colors, forms, and motifs of
each piece, this exhibition attempts to unravel the thoughts
and artistic perspectives of creators who take on innovative
challenges across genres. It features approximately 50
artists, including founders of modern ceramics, Kenkichi
Tomimoto and Bernard Leach, Kanjiréo Kawai and Shoji
Hamada, who promoted the Mingei movement, and cerami-
cists who brought innovation to traditional techniques,
pioneers of Avant-Garde ceramics, masters of tea ceramics,
British and Danish artists, and other artists born between the
1960s and 80s. Featuring approximately 120 works, the exhi-
bition presents a fresh collaborative showcase.
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2025.7.12.Sat-9.15. Mon

[Closed] Wednesdays

(Except for September 10), August 12-15

[Hours] 10a.m. -6 p.m.

(Openuntil 8 p.m. on August 1,29, September 12 and 13)
Admittance until 30 minutes before closing time.
Timed-entry reservations are required for visit on weekends
and holidays. Visitors who have not made areservation may
stillbe admitted if online bookings do not reach full capacity.
Forthe latestinformation, please visit our website.
[Admission fee] Adults: ¥1,200/ Visitors aged 65 or over with
valid documentation: ¥1,100 / Students (High school and
College): ¥700/ Admissionis free for children in middle school
oryounger. Admission is free for disability passport holders
and up to one accompanying adult.

[Organizer] Panasonic Shiodome Museum of Art

[Support] Minato City Board of Education
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Ceramics Enjoying Art from Mingei to the Present
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Panasonic Shiodome Museum of Art

4th Floor, Panasonic Tokyo Shiodome bldg.,

1-5-1 Higashi-Shimbashi, Minato-ku, Tokyo 105-8301

Inquiries +81-(0)50- 5541-8600

Access: *8-minute walk from JR Shimbashi Station

-6-minute walk from Shimbashi Station of Tokyo Metro Ginza Line,
Asakusa Line, and Yurikamome Line

-5-minute walk from Oedo Line Shiodome Station
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©2025 - Succession Pablo Picasso - BCF (JAPAN)
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Viennese Style: Biedermeier through Fin de Siecle

Design of Living, An Invitation to the Theatrical City, Vienna
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https://panasonic.co.jp/ew/museum/ 2
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Edmund de Waal, things exactly as they are,
2016, Mashiko Museum of Ceramic Art
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Shoji Kamoda, Colored angular vase,

1972. Private collection.
Photo by Takao Ohya
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Concurrent Exhibition: The Artistry of Georges Rouault
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French painter Georges Rouault (1871-1958) worked with ceramics, depicting figures
and still lifes while exploring the same themes across two-dimensional and
three-dimensional mediums. This exhibition highlights his painted ceramics and revisits
the brushwork, coloring, materials, and creative processes evident in his
two-dimensional works. It delves into the craftsmanship and artisanal

qualities that define Rouault’s work. Featuring approximately 20 pieces,

the exhibition is centered on the museum’s Rouault collection.
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Lucie Rie,

Vase with spiral design, volcanic glaze
ca.1978. Ibaraki Ceramic Art Museum.
Estate of the Artist
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Kanjiro Kawai,

Flat jar, splashed three-color glaze, 1
1960s. Private collection. b
Photo by Takao Ohya
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Axel Salto, Vase,

1946. Private collection
Photo by Takao Ohya
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Aico Tsumori, Mermaid Emaneki-chan,

2024. Private collection.

Photo by Yuji Imamura
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Kenkichi Tomimoto,
Large bowl with willow design, enamel overglaze, gold and silver,
1944. Panasonic Holdings Corporation.
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Georges Rouault, Fleurs décoratives, 1947. Panasonic Shiodome Museum of Art
E:TanTavt—, 7L Rl 27 (JEHR KBOLEB) 1909F /NF Y =y 75 BE R
Georges Rouault/André Metthey, Vase-Baigneuses, 1909. Panasonic Shiodome Museum of Art
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Kosei Matsui,

“Balloon,” large jar with layer pattern, neriage,
1981. Ibaraki Ceramic Art Museum.
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Nu au peignoir blanc debout devant la glace,
1937. Uehara Museum of Art.
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Bernard Leach, Raku plate,
1919. Mashiko Museum of Ceramic Art.

©The Bernard Leach Family. All rights reserved,
DACS & JASPAR 2025 B0870
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Rectangular dish, Oribe type,
1949. The National Museum of Modern Art, Kyoto.
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Hiroko Masuko, Traces of Change,
2020. Private collection.

HEIEFONT O

-

SR AER e d =1 N

BT EREMERYS ¢ e %o

:
(@]

2N
=i

ek

7!

,AHTN

N9+ I EITH
e cx M

-

TN\ A
<

FOE - R S T

=

b=,

bR ONEE
Ht

-5

7

C,,
< B

5

MO FF &

¢

(€3]

\
@ o

OIS N 1 O ¥R

B S EEM Y RE O ovel I 7 S S ERH

SRR ASE | o Tl

CHEOORIERS, TF

-

-

$or e A

~HHC RS MO

-

-

53

)

SO MDA C O ok T A S ex

et O MB R NG TN >-B
NeEDBED < I BRI O TR AT O THED

ooh My ¢+ T Oh = &t QF [ S % A
ACHEHSHBACTHRESN A%, SBH
SFCIPE DN ¢ /A SR E Y S oh ov
~NcE
=+

e

e A P o OF A H o e A
il

(1112
_._
AN S F BT FRoco— ST

SN—AUYIFNCTHA  HROFT

-
-

5 e A e NIRRT D5 b e e i

iy
TR TR E7Sk7 ¢ N THHUQ T, OGS T

0

S

-

o~
E

&
s
&

ne
SRBIODMIT k- 5w -5 ST O S

ON—

f |
D1 PR R S S S B v o o A ¢+ AL O (4
FEE T N — 2 7 — N — S, S O DBl o
FOX0Y7
SHEE-SXIF 30 € HAC ORI <k e S
B BT AN S A A ES
< e St o < el
ERS) . ETONT A HIM NS TS 7\
ooh R BERNC (VRO ) Rl
—HAHSOF S SR OBIFS M T A o
e AL (Voh 7 < MR
AN (TS I SETH R oob T NS T
AZR - B SHET B E Ib§i S AW
oo SRS ERIAC N T —N AR
Ptk S M ER EFS e MHE |, T ~NDIRF B ook o4t
~Nc
A+

<.
ne



