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In the latter half of his life, Le Corbusier (1887-1965) coined the term
“Synthesis of the Arts” to articulate his ambition to unify painting and
sculpture under the aegis of architecture. Yet beyond that, “Synthesis
of the Arts” also served as a slogan for the entirety of his artistic
vision, which was guided by idealistic principles of unity, harmony,

and universal laws.

While globally renowned as an architect, Le Corbusier was also a
profound innovator across all visual arts. The exhibition “Le Corbusier:
Synthesis of the Arts 1930-1965" spotlights his paintings, sculptures,
drawings, and tapestries from the 1930s onward, as well as his artistic
use of emerging technologies. Contextualizing these alongside
architectural projects, the exhibition illustrates how Le Corbusier's
mature artistic vision transcended traditional boundaries.

The optimistic and joyful nature of Le Corbusier's mature euvre offers
visitors a fresh perspective on an artist often associated with the
concept of the house as “a machine for living in.” By juxtaposing his
works with those of contemporaries like Fernand Léger, Jean Arp, and
Wassily Kandinsky, Le Corbusier's art is further contextualized within
the cultural milieu of his time.

Curated by German art historian Robert Woitschiitzke, this exhibition
offers an insightful exploration of one of the 20th century's most
visionary minds.
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H| vV (1\VR) - 7LT (thehiBEEH&) 1941/1965 . WREILAEMNERR. | 0 KB —EBB  Jean (Hans) Arp, Mediterranean Group, 1941/65. The National Museum of Modern Art, Tokyo. Photo: Ichiro Otani
| | 707y - LYz (BOEEDAVRI Y3V (EDHDAVKRIVaV)) 19314F, BEREMEER  Fernand Léger, Composition with Green Ground (Composition with a leaf) , 1931. Aichi Prefectural Museum of Art.
J | 99— AVFavAF— [NESRIFRD XI, 19225, EILFEFEMEER  Wassily Kandinsky, Small Worlds>: X1 (<Kleine Welten>: X1), 1922. The National Museum of Western Art, Tokyo.
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Lecture——Merging art and technology. Urmila Eulie Chowdhury and her collaboration with Le Corbusier in India.

Saturday, January 12, 2:00 p.m.— 3:30 p.m. Lecturer: Dr. Robert Woitschiitzke (Guest curator of the exhibition and art historian) *The lecture will be conducted in English with interpretation.
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Symposium The Quest of Le Corbusier —Painting and Architecture.

Saturday, January 25, 3:00 p.m.— 5:45 p.m. Speakers: Dr. Robert Woitschiitzke (Guest curator of the exhibition and art historian), Prof.Emer. Yuzuru Tominaga (Architect and Professor Emeritus at Hosei University),
Prof. Hisao Matsuura (Artist, Art Critic and Visiting Professor at Tama Art University). Moderator Prof. Yuri Fujii (Visiting Professor at Waseda University, Research Institute for Science and Engineering)
*The Symposium will be conducted in Japanese and English with interpretation. *Video available on the museum's website from 10 a.m., Monday, January 30 until 10 a.m., Monday, February 3, 2025.
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“The lecture and the Symposium is free of charge, however a ticket for this exhibition is required. *Advance reservation required.
Reservation will be closed when it reaches capacity of 150. *For reseravation please call 050-5541-8600 after Dec.1. Both take place at
Panasonic Shiodome bidg. 5th floor hall. “Management request no preschooler.
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The Rouault Gallery presents artworks by Georges Rouault from our collection.
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Upcoming exhibition. PARALLEL MODE: Odilon Redon, Dream of light, luminous shadow, April 12 to June 22, 2025.
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