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Timeless Minimalism
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1 believe that it is necessary to have a reference. We need
a truth to which to refer when we are to judge furniture.
(...) I have found laws primarily in materials. It is the
materials’ own language that I try to express.

TR IFOCEPRITT BLbPKAZHR I 2LE, ZHIZT NEHH
PRELD TG () BIGTIZEHISEIEZILML TEEL 2o B K
L&9EF2Did, FHARDEHKLDTT,

[1] don’t think that the visible manifestations of the
Bauhaus are what appeal to me. What I admire is the
group’s ethics as expressed in the best work of Mies van
der Rohe and Marcel Breuer, for example. Not the
ideology, the social morals, but artistic aspects.
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Steel’s constructive potentials are not the only thing that
interest me; the refraction of light on its surface is an
important part of my artistic work. I consider steel a
material with the same artistic merit as wood and leather.

RF =N DEEFEN) % W EVEIS TR DI TIZDNEC A0 AF— DK
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&, AREECZEH M OFHEEE R T0ET,

1t is one of the today’s paradoxes that simplicity and
consistency have become a luxury. (...) At the moment,
my things are beyond the financial reach of the majority.
But they will not always be.

SO TNEE BB BRI o> TLEF /2D, SHDINFRYZ XD IED
TIo () 5DECH, BDIDITAZEDNA A DFEFN L F D% E
CHIEHNET, LpL, WOFTHEITHIEIZMRIEE Ao

(ISpatium] #2% (1963%) 4> a—khHfkk)

An interior will not die when pieces are arranged at
right angles; it will not stiffen. People themselves are the
mobile elements in a room, after all. (...) It is important
to plan the seated person’s experience of the room that
surrounds him. But movement, the experience of seeing
others move around in relation to the room, and the
person himself experiences by moving around it are
absolute concepts to work with.

A FITIRE A ICHE S TYIERSEIZ L e FRDES S, BEEDHITH
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Furniture itself is a sculpture in the sense that it describes
and comprises a space. At the point in the design process
when an analysis of function and the treatment of
materials are finished, the designer works with a piece in
quite the same way as a sculptor. (...)

But in the final analysis, this is also the architect’s profession.

FREZOBDY, EMEMT LML T BEVIERTIL, WHTT: 791>
FIEROHIT, BIEDGFHEHM OIS HD L MERT, FHA F— (2
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BEROMHTEHEOTT:

[ use materials’ natural colors as far as I possibly can.
It is no secret that deep down inside, I am against dyed
leather- especially black. But since people do not like
spots, we are forced to use dye and varnish.

B TEIMDFEM DAL Ca i F T, DI TIE, Fed7= 8, FFICH
ICRM L DZEFTOBDIEHVEFEAo LD LJARIZHED DS, Fef =
DS BEHEE Ao

I cannot manage to create all types of furniture at one
time. Things have to be completely finished before I care
to show them. It is true that they consequently seem like
individual pieces, but I have an entity in mind. Perhaps
it will take many years before it is complete.
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Notes

+ Information on each piece is listed in Japanese-English in the following
order: exhibit number, creator name (except for Poul Kjeerholm),
piece name, production year (design year for furniture), material /
technique, size (W x D x H/ SH = seat height) mm, and collection. The
size and production year notations are omitted in English.

+ Exhibit numbers do not correspond to the numbers in the catalogue.
Works not shown in the catalogue are marked with %.

+ Information on the works is based on the information provided by the
collection, and the notation has been standardized as necessary.

1. ORIGINS

AKIEIRTHI DHEW
Woodworking Meets
Industrial Design

1
K=« F7HRIVL BHEILT
1953 F

TH (#%)

Poul Kjeerholm at home with the
PK 25 prototype

Photograph (reproduction)

10RDF=IV « FTHRIVL
19425

FR (#N)

Poul Kjeerholm as a teenager
Photograph (reproduction)

JOYNyZICEBAEHBIRK (BR)
1948 %

Letter of recommendation for
admission

by Grenbech (reproduction)

ILXvbF17 (PK 25)

1951 &

RF=I 7T N)Y—F

700X 745x735 / SH395
#EAILI 3> (KIIAT)

“Element” Chair (PK 25)

Matt, chrome-plated spring steel frame
with natural halyard line seat and back
Oda Collection, Higashikawa

PK 25X @E

19515128

EREER (RE: 17 - BE, ])

420X 595

FHA 2=V F L - Fre—7 (ER)

1:5 drawing of PK 25

Digital reproduction (Original: ink, pencil,
paper)

Designmuseum Denmark (Original)

6

PK 25 RIE

1951 &

EREER (RE: 107 - @E, #f)
FHA32-VT L - Frv=7 (FER)

1:1 working drawing of PK 25
Digital reproduction (Original: ink, pencil,
paper)

Designmuseum Denmark (Original)

K=« FPFINVL BEILT
1953 &

TH (BR)

Poul Kjeerholm at home with the
PK 25 prototype

Photograph (reproduction)

NIRRT - G078, TIRRy Y
19524

FH (#R)

FoI-VEIRERE

Halldor Gunnlggsson’s House in
Vedbaek

Photograph (reproduction)

Royal Danish Library

Photo by Aage Striwing

PK O

19524

BREAR (2XK)

650 X 630 X 685 / SH400
WHEIALY P ar (RIIET)
Lounge Chair (PK 0)
Laminated wood

Oda Collection, Higashikawa

10

PK O

1952

EREER (RE: 127, &)
FHAVI2-IT L Frv—7 (FEH)

1:1 study drawing of PK 0

1952

Digital reproduction (Original: ink, paper)
Designmuseum Denmark (Original)

1

PKOZ7Ob2147

1953 &

FH (HR)

PK 0 prototype
Photograph (reproduction)

TTPRIVLAE, LXAIT7

1953 &

FH (HR)

Kjaerholm’s residence, Redovre
Photograph (reproduction)

13

PK 60

1952

BREER (BK) - 452

¢ 1050 %437

#EAILYVav

Laminated Wood Table (PK 60)
Painted laminated wood base with glass top
Oda Collection

14

V9 « NEVHOBRR, Fa-vke
1952

FH (#%)

FYA32=YT L Frv=Y

Poul Kjeerholm’s works at Fritz
Hansen, exhibition at the Museum
Applied Arts, Zurich

Photograph (reproduction)
Designmuseum Denmark

Photo by Keld Helmer-Petersen

15

FIVIZJLFIT

1953 %

RAF=WINAT « PIVIZ)L

620 % 600X 665/ SH395
#MAaLsvary

Aluminum Chair

Steel tube legs and injection-molded
aluminum

Oda Collection

16

FNIZILFIT 7OMAT

1953 &

RF=WISAT « PIVIZIL

630X 670X 630/ SH375

Relevant Object

Raw Aluminum Chair

Tubular steel legs with injection-molded
aluminum shell

Relevant Object

17

FINIZOLFITRE

1953 F

ERMER (RE:RE, §)
FYA22=9T7 L - Fre—7 (RE)

1:1 working drawing of Aluminum
Chair

Digital reproduction (Original: pencils,
paper)

Designmuseum Denmark (Original)

18

SINDRTYF

1953 F

EREERN (RE:HBE, §)
273x208

FHAVI2-IF L Frv—7 (FEH)
Sketch for molded chair seats
Digital reproduction (Original: pencil,
paper)

Designmuseum Denmark (Original)

19
FNIZ)LFITERERRDRAT v F
19534

EEEER (RE KR - 127 - BE, K)
210X 295

FHA4 32—V 7 L - Fre—7 (ER)
Sketch for Aluminum Tripod Chair
and related furniture

Digital reproduction (Original: colors,
ink, pencil, paper)

Designmuseum Denmark (Original)

20

JYR - )=LrtErOihOOITFH1y
19534

EEEER (RE: 17, &)

25x197

FHA 32—V T L - Fre—7 (EHR)
Logo design for Chris Sgrensen
Digital reproduction (Original: ink, paper)
Designmuseum Denmark (Original)

21

T ANT—--E=8—tY
[TYZARYX VM RFaXTF=2av]
B. vOyroR—, aARVN=F
FH (#®)

Fov—IEGLRERE

Keld Helmer-Petersen

The exhibition Experiment +
Documentation [Eksperiment +
Dokumentation], Charlottenborg,
Copenhagen

Photograph (reproduction)

Royal Danish Library

22

K=« FPrNL BEICT
1961-62 8

FH (%)

Poul Kjeerholm at home
Photograph (reproduction)

23
AURTLEYT=2avDEHDR Ty F
1953 &

EREEERN (RRE:RE, §)

60x126

FYAI2=I7 L Frv—=7 (FEH)
Sketch for presentation drawing,
Competition for Upholstered Chairs
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

24

AVY) =R 772 Fv—DiDDEEER
FIX

1954 &

EEEER (RE:KE 107 - BE, #§)
296 X 207

FHLAI2-YF L - Fre—7 (ER)
Diagram of color sequences

for the Concrete Furniture

Digital reproduction (Original: colors,
ink, pencil, paper)

Designmuseum Denmark (Original)



25

AVYY—=NT7P=Fv— TOMEAT,
JIvivEl

1954 %

FH (#N)

FHAIa-IT L - F3—Y
Prototypes of Concrete Furniture,
Vendsyssel

Photograph (reproduction)
Designmuseum Denmark

Photo by Keld Helmer-Petersen

26

aAY7Y—=k - IL XV

1954 &

FH ()

FHAI2=VTF L FUv=Y
“Beton Elementer”
(“Concrete Elements”)
Photograph (reproduction)
Designmuseum Denmark
Photo by Keld Helmer-Petersen

27
AVIY=R TP F v —ILEBE—I -
TTERIVL

1953 F

FH (#¥)

Poul Kjeerholm sitting on the
Concrete Chair

Photograph (reproduction)

28

[Danish Arts and Crafts]
1954%10-11 A%

1954 &

Relevant Object

Danish Arts and Crafts
[DANSK KUNSTHAANDVZARK],
October-November 1954 issue
Relevant Object

29

[Mobilia] 9%
1955

Relevant Object
Mobilia, No.9
Relevant Object

30

an - IIVRFE O3
1956 L8

2AF- (BR)

800x10x800

Relevant Object

E. Kold Christensen logo
Orange painted steel
Relevant Object

31

- JYRTF e HOTEE
1956 &

ERAAY (RR:KE-17-5L30
WE, )

212x212

FHA -7 L - Te—7 (RE)
Sketches for E. Kold Christensen
logo

Digital reproduction (Original: colors,
ink, crayon, pencil, paper)
Designmuseum Denmark (Original)

32

TV e ANT—--E=-5—tY

T ANT— - E=2—EVDEE
EERICLEIN - JURTEHD
oa=Ilv=L, ARVIN=F

1959 &

FH (#R)

FHAVRa-FF L« Fr3=9

Keld Helmer-Petersen

E. Kold Christensen showroom
with Keld Helmer-Petersen’s
photo, Bredgade 27, Copenhagen
Photograph (reproduction)
Designmuseum Denmark

33

N - 9YRFE /HALZOT
1959-65

#E

A% (inside) : 147 X33 X150,
%% (outside) : 155X 33 X158
Relevant Object

E. Kold Christensen catalogue
(box)

Paper

Relevant Object

34

a9 RTFoE D ZOT
19815

#E

KZ%— (poster) : 594 X 420
Relevant Object

E. Kold Christensen catalogue
(poster)

Paper

Relevant Object

35 %

T ANT— - E=G—tY
JI

1950 &K

FH (AR)

Keld Helmer-Petersen
Cranes

Photograph (reproduction)

36

[HR=Iv« FPkRIVL 1950-1980]
BERRAZ—, VM7 FEREME
19824

FR4— (#)

1030 X 1456

#HAaLsvav

Exhibition poster “Poul Kjaerholm
1950-1980,” Louisiana Museum of
Modern Art

Poster

Oda Collection

37

PK 24

1965 F

ATFVLARF—I - - &
670%x1550% 870 / SH152
#HEIALYay (RIET)

PK 24

Mirror-finished stainless steel frame,
base,

and bar with cane and leather cushion
Oda Collection, Higashikawa

38

PK 24 RI@E

1965 F

EREERN (RE:BE, §)
FHA32=9T7 L Frw—7 (RE)

1:1 working drawing of PK 24
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

39

TV eANT— - E—S—t

PK 24 (AIBX—rDIHBIEFTH)
1965 &F

TR (#R)

FHA/32=-FT L« Fre=9

Keld Helmer-Petersen

PK 24, time-lapse photo of sliding
seat

Photograph (reproduction)
Designmuseum Denmark

40 *

T ANT— - E=G—t

- 9YRTFUEAA Y I= =4
1960 F &

FH (#R)

Keld Helmer-Petersen

E. Kold Christensen showroom at
Bredgade 27

Photograph (reproduction)

41

I e ANT— - E=S—t
Seen in water

1965 %

BH (7UVH)

Relevant Object

Keld Helmer-Petersen
Seen in Water
Photographs (printed)
Relevant Object

43

TIV e ANT— - E—S—t
[TARYX VR RF2XVTF—2aV]
B. vy sroR—, aRVUN=F
1954 %

FH (HH)

FHA32=IT L - Fre=9

Keld Helmer-Petersen

The exhibition Experiment +
Documentation [Eksperiment +
Dokumentation], Charlottenborg,
Copenhagen

Photograph (reproduction)
Designmuseum Denmark

44 %

TV e ANT— - E—2—t
[#i&k] B, #—L - /XL ZRE--
==L, ARYN=FY

1965 F

FH (HR)

Fov—VEIEER

Keld Helmer-Petersen

The exhibition Structures [Strukturer],
Ole Palsby showroom, Copenhagen
Photograph (reproduction)

Royal Danish Library

45

[F=l « FPHEVLORE] BEER.
7OvyE—X, Ay IRIVL

1963 &

ERAER (RE: 127, )
FHLUIa-PTF L - Frv—7 (BR)
Floor plan for Mébler av Poul
Kjeerholm, Bromanders, Stockholm
1963

Digital reproduction (Original: ink, paper)
Designmuseum Denmark (Original)

46

47

T ANT—--E=8—tY
[#&&] B, #—L - NXVZRE--
oa=lv=L, ARVN=F2

1965 F

FH (#R)

FUR—UENRERE

Keld Helmer-Petersen

The exhibition Structures [Strukturer],
Ole Palsby showroom, Copenhagen
Photograph (reproduction)

Royal Danish Library

48

NIZ - TTHRIVA
NZETAE
1980 &F
TINIZIL-E
640X 640x%x990
WAL 3y
Hanne Kjzerholm
Hanne Kjaerholm Podium
Aluminum, leather
Oda Collection

49

NIRER=I « TTHRIVL
1962 %

FH (#%)

Hanne and Poul Kjeerholm
Photograph (reproduction)

2. DESIGNS

REDEER
Furniture Architect

50

R=v « FTHRIVL/IANGT Y « KA
HARFTIIFLIT

1952 %

Tvoa-77vINIY—F

657 X 780 X 620 / SH280-150
#WEILIZar (RIIET)

Poul Kjeerholm / Joergen Hgj
Self-Assembled Chair

Solid ash frame with natural halyard line
seat and back

Oda Collection, Higashikawa

51

PK 4

19524

AF=WINAT < 759G N)¥—F

580X 640X 690 / SH380
#MEILIZar (RIIET)

Steel Tube Chair (PK 4)

Welded steel tube frame

with natural halyard line seat and back
Oda Collection, Higashikawa



52

PK 4 R

19524

EREEERN (RE: 107 - BE, ])
FHAVI2-IF L Frv—2 (FEH)

1:1 working drawing of Steel Tube
Chair with flagline

Digital reproduction (Original: ink, pencil,
paper)

Designmuseum Denmark (Original)

53

PK 22

1956 &F

AF=I - E

630X 670X710 / SH347
#WHEALY 3y (RIIAT)

PK 22

Matt, chrome-plated spring steel frame
with canvas underlayer and leather
covering

Oda Collection, Higashikawa

54

PK22RE (HRUAICKRLAETL—L)
1957 %

EEEER (RE:®E, &)

FHA 22—V 7 L - Fre—7 (REA)
Study of PK 22 modified frame for
cane covering

Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

55

PK 26

1956 &

AF=I - E

740X 700X 730/ SH360
#EIALI 3> (KIIET)

PK 26

Matt, chrome-plated spring steel with
canvas webbing and down-filled leather
cushions

Oda Collection, Higashikawa

56

PK 26 R@E

1956 &F

EREERN (RE:BRE, §)

FHA 2=V F L - Fre—7 (ER)

1:1 working drawing of PK 26
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

57

PK 71

1957 &%

AF=I - TII)I

280X 280 X 285

WALV 3y

PK 71

Matt, chromium-plated steel bar stocks
with polished acrylic tops

Oda Collection

58

PK 61

1956 %

AF=I - HFZ

800 %800 x 320

ALY

PK 61

Matt, chrome-plated steel frame with
glass top

Oda Collection

59

PK 1

1956 &F

AF=I s F8Y

500X 450x710 / SH430
#HEaALYay (RIET)

PK1

Steel tubing with cane seat and back
Oda Collection, Higashikawa

60

PK 1

1956 &

RF=I - 7FVTN)Y—F
505%515X770 / SH470

#WHEILY 3y

PK1

Steel tubing with halyard line seat and back
Oda Collection

61

THFI-FrERYE

19554

AF=Iv - ALdviXq4y

1055 % 750 X 952

#EBaLYav

Academy Cabinet

Black-oxidized steel frame with Oregon
pine carcass and drawers

Oda Collection

62

PK 44

1956 &

AF=I - FLIVINAY

1000 X 1000 X 660

#WHEILYY Ay

PK 44

Steel pipes with Oregon pine veneer top
Oda Collection

63

PK 55

1957 &

AF=I e Tya

1800 %900 X 680

#H@aLsvav

PK 55

Matt, chrome-plated steel frame with
matt-lacquered ash veneer top

Oda Collection

64

PK 39

1956 &F

AF=I+ =7

¢ 1400 X 650

ALY ay

PK 39

Steel pipes with oak veneer top
Oda Collection

65

PK 31

1958 F

AF=I - E

700X 760X 760 / SH380
#BaLooar (RIIET)

PK 31

Matt, chrome-plated spring steel frame
with wood-framed panels and down-
filled cushions, both in leather

Oda Collection, Higashikawa

66

PK 31 RI&E

1958 F

EREEERN (RE:BE, §)

783%x1278

FYA322=9T7 L Frv—7 (RE)

1:1 working drawing of PK 31
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

67

PK 11

1957 &

AF=N-Tyoa-E

640 % 450X 650 / SH410
#EIALYa» (KIIET)

PK 11

Matt, chrome-plated steel frame with
laminated ash armrests with leather seat
covering

Oda Collection, Higashikawa

68

PK 11 R@E

1957 &

EREEERN (RE:BE, §)
FHAI2=-VT L - Fre—7 (KE)

1:1 working drawing of PK 11
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

69

PK 9

1960 &

AF=I - &

560X 600 %740 / SH410
#WHEIALY 3> (RIET)

PK 9

Matt, chrome-plated spring steel with
molded fiberglass, felt padding, and
vegetal tanned leather seat

Oda Collection, Higashikawa

70

PK 33

1959 F

AF—=I - E

500X 530 % 360

#EIALY a3y (RIIET)

PK 33

Matt chrome-plated spring steel with
painted, laminated wood ring and
leather cushion

Oda Collection, Higashikawa

71

PK 33RImE

1959 F

ERAER (RE: 107 - BE, i])
FHA32=9T7 L Fre—7 (RE)
1:1 working drawing of PK 33
Digital reproduction (Original: ink,
pencil, paper)

Designmuseum Denmark (Original)

72

PK 62

1968 &F

2F— - KER

800%270%x170

#EaLsvary

PK 62

Matt, chrome-plated steel frames with
flint-rolled marble top

Oda Collection

73

PK 12

1962

AF=IINAT - &

657 X524 X678 / SH426
#WEaALY 3 (RIIET)

PK 12

1962

Matt, chrome-plated steel frame with
cane

Oda Collection, Higashikawa

74

PK 12

19624

AF=WINAT - - F

660 X 520 X 680 / SH440

Relevant Object

PK 12

Tubular steel legs, cane wrapped, with
steel framed vegetal tanned ox hide seat
Relevant Object

75

PK 12K @E

1962

EREERN (RE:HRE, §)
FHAVI2=-IF L Frv—7 (FEH)
Designmuseum Denmark (Original)
1:1 working drawing of PK 12
Digital reproduction (Original: pencil,
paper)

Designmuseum Denmark (Original)

76

PK 20

1967-68

AF= - E

825X 760X 880 / SH357
#EBIALIO 3 (KIAT)

PK 20

Matt, chrome-plated spring steel frame
with canvas underlayer and leather
covering

Oda Collection, Higashikawa

77

PK 20 ®IE

1967-68 &

EREERN (RRE:HRE, §)

856 X 943

FHLIa-PT7 L - FUrv—2 (BRA)

1:1 working drawing of PK 20
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)

78

PK 27

19715

X=TW - E

710X 700X 710 / SH340
#EBIALIO 3> (KIAT)

PK 27

Laminated ash legs and shell with maple
veneers, rubber shock absorbers, and
leather cushion

Oda Collection, Higashikawa

79

PK 27 R@E

1971 &

EREEN (RRE:HRE, §)

896 X 988

FHLIa-PT7 L - FUv—2 (BR)

1:1 working drawing of PK 27
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)



80

PK 13

1974 %

AF=I - E

605%X515%x755 / SH413
#MEaLY>ay (RIIET)

PK 13

Matt, chrome-plated spring steel with
leather cushion and optional leather
armrests

Oda Collection, Higashikawa

81

F=Z20YK « YA FI 7

1976 &

x=7N

550X 445X 720 / SH415
#EIALY Y a» (RIET)

Horsered Side Chair

Solid and split maple with machine
screws and rubber shock absorbers
Oda Collection, Higashikawa

82

PK 8

19784

TIWIZGL - TFIRTPAIN=

550X 510% 765 / SH440
#EILYYav

PK 8

Aluminum with molded fiberglass seat
Oda Collection

83

PK 15

1979-80 %

FIMNT v (BE) - &

570X 480X 700 / SH450
#EBaLY a3y

PK 15

Steambent beech frame with woven
cane seat

Oda Collection

84

PK 70

1977 %

vHRA=—

700X 700x%680
#EaLYV 3y

PK 70

Araputanga mahogany
Oda Collection

85

a—-k—-5—7) (PK7057)I—-Y3V)
19784

FIA8T v

700X 700x%450

#EAILI 3

Coffee table (PK 70 variation)
White ash

Oda Collection

86

AZARGIW - HRGTr—I XIS HF
(PK 5)

1979 %

AF=I - THRAZ— YRV

640X 620 %930 / SH380

#WHEaALy 3y (RIIET)

“@stre Gasvaerks” Chair (PK 5)
Mahogany frames and lattices, woven
lining, and steel bracket and post
Oda Collection, Higashikawa

87

FZARGI « AT 7= 2R S EFRE
19794

EREER (RE: BE. §)
FHAYIa-IT L Frv—2 (FEH)

1:1 working drawing of Ostre
Gasveaerks theatre chair (PK 5)
Digital reproduction (Original: pencils,
paper)

Designmuseum Denmark (Original)
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F=20yK « P—LF17 (PK 28)
1976 %

x=7N

650X 610X710 / SH310
WHEIALYay (RIIET)

Horsergd Armchair (PK 28)

Solid and split maple with rubber shock
absorbers

Oda Collection, Higashikawa
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PK 65

1979 %

AF—I - KIBR

10001000 x 380
#WHEILY 3y

PK 65

Matt, chrome-plated steel legs
with flint-rolled marble top
Oda Collection
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PK 66

1971 %

Ty x=7

1000 X 1000 x 295

Relevant Object

PK 66

Laminated ash legs

with diagonally applied maple veneer top
Relevant Object

91

PK 40

1979 %

AF=I - E

1400X 1400700

#WHEILY 3y

PK 40

Matt, chrome-plated steel frame
and laminated wood top with linen
padding and vegetal tanned leather
Oda Collection

3. EXPERIENCES

BEhiml1d4E
Beloved Masterpieces
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a-7 -7k

A= &L

1930 F K

EAPERE £ P24V 3

580 x490x%430
#EIALYav (KIET)
Kaare Klint

Propeller Stool

Ash frame with canvas covering
Oda Collection, Higashikawa
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A=L - Trrov—
IVT vy s U=
1957 &

x#-E

550 X 300 X 420
#EIALYar (RIIET)

Ole Wanscher

Egyptian Stool

Wood frame with leather covering
Oda Collection, Higashikawa
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STy - Hxd—
JG7A=WT AT RY=I
1970 %

AF= - E

570%x460%410
#EALIa» (KIIET)
Jorgen Gammelgaard
JG Folding Stool

Steel frame with canvas underlayer
and leather covering

Oda Collection, Higashikawa
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Ty - HXNT—
TA=WTAVTRI=I
1970 %

X=TFW 15 - R
378x254x434
#EILYay (RIIET)
Jargen Gammelgaard
Folding Stool

Maple and wenge frame with parchment
covering

Oda Collection, Higashikawa
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PK 91

1961 &

AF=I - E

600x450%X410

#MEALYay (RIIET)

PK 91

Matt, chromium-plated steel frame
with vegetal tanned leather seat
Oda Collection, Higashikawa
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PK 91 RIE

1961 %

ERAES (RE:RE, &)
FHYA32-YT L - Fre—7 (FEH)

1:1 working drawing of PK 91
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)
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WASTFFIT7

1976 &F

x=7 W

600 % 560 (215)x 585 / SH210
#WEaALY 3 (RIIAT)
“Louisiana” Chair

Solid maple frame and bracket
and basket-woven maple splints
Oda Collection, Higashikawa
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TANANNL - J4T—h - AVH—b
F=v (WA DT FRRENEE)
2008 F

FH (ER)

WA ITFIRRENE

Vilhelm Wohlert Concert Hall,
Louisiana Museum of Modern Art
Photograph (reproduction)

Photo courtesy of Louisiana Museum of
Modern Art

100 *

TAWANIL - JxT=b - A=}
F= (WA IT7FRKEREE)
2024

FH (#R)

Vilhelm Wohlert Concert Hall,
Louisiana Museum of Modern Art
Photograph (reproduction)

101 %

WA ITFEREREE

2023 F

FH (#®)

Louisiana Museum of Modern Art
Photograph (reproduction)

Photo by Stig Alenas

102 %

WA ITFEREREE

20194

FH (#R)

Louisiana Museum of Modern Art
Photograph (reproduction)

Photo by Marie-Louise Hostbo
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PK 80

1957 &

AF=Iv - E

80X 190X 30

POV ENAYVE 74

PK 80

Matt, chromium-plated steel frame with
painted plywood plate, leather-covered
mattress, and rubber O-rings

FRITZ HANSEN TOKYO

104

PK 80 EZ#X#ifE. R - REK
2006-07 & &

TR (#®)

PK 80 in the National Art Center,
Tokyo

Photograph (reproduction)
Photo by Hiroyuki Sato



105

PK 80 —1—3—7iE R £ 8E
2004-05 F 8

FH (ER)

PK 80 in the Museum of Modern
Art, New York

Photograph (reproduction)

Photo courtesy of FRITZ HANSEN

106 *

PK 80 —21—3—7iE R E#i8E
2024

TR (#%)

PK 80 in the Museum of Modern
Art, New York

Photograph (reproduction)
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PK 600

1963 &F

KER

570570 % 300
WALV 3

PK 600

Blue Belge marble
Oda Collection
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LTV THFERE

19634

EEEER (RE:BE, &)

FHA 2=V T L - TFre—7 (RE)
1:100 working drawing of
Fredericia Town Hall

Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)
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T e ANT—- - E=8—tY
TvoabbM1EPK 26 7ZLTFIY7H
F&ILT

1963 &

FH ()
Frv—IEAEER

Keld Helmer-Petersen
Ashtray with PK 26 in the
Fredericia Town Hall
Photograph (reproduction)
Royal Danish Library
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111

T ANT— - E=8—tY
NVRT - God I VB WoGRTFIR
19594

TR (#®)

Frev—7EiEER

Keld Helmer-Petersen

Halldor Gunnlggsson’s Private
Residence in Rungsted
Photograph (reproduction)

Royal Danish Library

112

T ANT—--E=8—tY
TTRIVLEBOVETIv—L
WITRTIRN

1962

FH (HR)

Fov-7EARER

Keld Helmer-Petersen
Living room of the Kjeerholm
House, Rungsted
Photograph (reproduction)
Royal Danish Library
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NIZ - TTRIVL K=V« FT7HRIVL
FT7RIVLEBIERR Ty F

19624

EREEN (RE:RE, F)

TV EIAEERE

Hanne Kjeerholm / Poul Kjeerholm
Elevation view of the Kjaerholm House
Digital reproduction (Original: pencil, paper)
Royal Danish Library

114 %

115

Relevant Object

IHE BB, R

2024

FHE:mIEE

Relevant Object

The Kita Residence, Kyoto
Photo by Yasushi Ichikawa

116 %

PK 22

1957 &%

AF=Iv - &

630X 670X710 / SH347

Relevant Object

PK 22

Matt, chrome-plated spring steel frame
with 2.5 mm cane

Relevant Object

117

PK 54

1963 %

AF—I - KIBR

1400 X 1400 X 650

#WHEILYY 3y

PK 54

Matt, chrome-plated steel base

with flint-rolled Cippoline marbre top
Oda Collection

118

PK 54A

19634

x=7Wn

IJZXFvoavisziv (panels) : 1050 X 440,
FHAE (stand) : 300%220X120
#EBaLYay

PK 54A

Solid white maple with rubber O-rings
Oda Collection
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PK 54 K&

1963 &

EREAER (RR:RE, §)

FHL 2=V 7 L - FUe—7 (FRA)

1:1 working drawing of PK 54
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)
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PK 54AR&E

1963 %

ERAER (FE: RE, §)
FHAI2=-IT7 L Frv—7 (FH)

1:5 working drawing of PK 54A
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)
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4 H BB

20234

FR:®RkTv4v0x

Oda’s Residence

Photo by Kentauros Yasunaga
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PK 101

1956 &F

ATV ARF=I

$346x1140

#WHEa3LYYay

PK 101

Matt, chrome-plated stainless steel
Oda Collection

123

% H &

K=« FT7RNLEEE

2024 %

129, &

#MEaLsvay

Noritsugu Oda

Poul Kjeerholm Complete Works
Ink, paper

Oda Collection
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PK 111
1956 &F

E 2= DAY 04
H1400
#HAaLsvay
PK 111
Oregon pine
Oda Collection

125

PK 111 R®E

1956 &

EREEEN (RE:BE, §)
FHAI2=-VT7 L - Fre—2 (RHE)

1:1 working drawing of PK 111
Digital reproduction (Original: pencil, paper)
Designmuseum Denmark (Original)
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T ANVT— - E=G—t
TTRIVLEBOIVELTIv—L4,
WITRTYR

1962 %

FH (%)

FoI—VEAEER

Keld Helmer-Petersen
Living room of the Kjaerholm
House, Rungsted
Photograph (reproduction)
Royal Danish Library
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PK Mini
KER
WAL 3y
PK Mini
Marble

Oda Collection



2. DESIGNS

1. ORIGINS

3. EXPERIENCES

Rouault Gallery

VT

1. ORIGINS

AIEIETFHFIDOHEL
Woodworking Meets Industrial Design

3. EXPERIENCES

BEhElT341E
Beloved Masterpieces

K= FPRNVLDRERER. RROEREZ, BEEHEHDETREN
LTWET,

Poul Kjeerholm’s origins, footprints, and representative works are
introduced along with related materials.

2. DESIGNS

KENDEER
Furniture Architect

BRICETBTTHRNLDZBRER2DET, UTHIDORE, BKE
BOROTTHRIVA, REERAIZRTET77HRIVLAPEVET,

The lineage of redesign, Kjaerholm in contemporary architecture,
and Kjaerholm as used by Noritsugu Oda are on display.

Rouault Gallery

LEBFTHDINA— - aL I3V
The Rouault Collection with Poul Kjaerholm

TTPRVLOTNRLSBEETCOREFHFIVEFERIBICERLTVET,
F4T—NWEBLEASIREE, F7HRLVLEHSCIEAEMNERLED
I2. 360 ELSTTHRIVLDTH A DIEHEZREREEL,

Kjaerholm’s furniture designs from his early years to his later
years are exhibited in chronological order with detailed slide
photographs and the audio of Noritsugu Oda’s talk on Kjeerholm.

W

ERICEEFEMNLEVTLEZIY,, (WF— - FvSU-HBFERC)

Please refrain from touching the artworks with your hands.

SBEOAQEEOIBVEDICESTVET,

This venue has a single entrance and exit.

TTPRNVLDOT YA LERFICEVENS, WA-DREZEEEZERELHS
FEEW, XKRBOKRTyMIAHEANT HELEEL,

Please enjoy the Rouault’s paintings while sitting in a chair
designed by Kjeerholm, with nothing in your pockets.

EHILY a3y ERELVTHIVDLRE
K=« FTPHRIVLE BREBALIZVIIL

Poul Kjaerholm: Timeless Minimalism
Furniture by a Master of Modern Danish Design from the Oda Collection

2024 6A29H (£)-9A16H (A-#K)
FHAY  RBATHIVEHH RE:/SFV/ZvV9BEE



